WALT WHITMAN: A CURRENT BIBLIOGRAPHY Acamovic, Bojana L. "Look for Him under Your Bootsoles . . . or in His Prose. " NASLEDE 14 no. 36 (2017) , 69-79. [Compares Specimen Days to Whitman's poetry and discovers many similar "stylistic features"-the "prose-like features in Whitman's poetry" are balanced by "poetic practices at work in his prose pieces"; goes on to examine the prose in relation to the poetry and finds "Whitman's prose writings are complementary to his poetry and can serve as a key for interpreting it."] Barron, James. "Seeking a Second Chance at Landmark Status, Aluminum Siding and All." New York Times (July 15, 2018 (March 19, 2018) . [Asks "What on earth holds this nation together?," and turns to Whitman's Democratic Vistas for the answer, viewing it as a "lab report" on "the American experiment to draw people from around the world and to create the best society ever"; concludes that "so much of what he wrote rings true today: the need to see democratic life as an exhilarating adventure, the terrible damage done when you tell groups that they are of no account, the need for a unifying American mythos, the power of culture to provide that mythos, and above all, the reminder that this is still early days. We're still a young country [Examines "some intertexts and possible sources" for "the tension between singularity and multiplicity in the organic poetics sketched in Leaves of Grass," offering "a new context" for Whitman's "conceptions of the body and organic life" by tracing them "back to antiquity, in particular to Pre-Socratic and Stoic philosophy," and tracing them also to Whitman's reading about "some of the latest discoveries in biology" in the mid-nineteenth century, particularly "cell theory"; takes a "comparative look" at how "Pre-Socratic and Stoic philosophy and cell theory approach the 'contradiction' addressed in 'Song of Myself,'" discovering "more similarities between the two discourses than one would expect"; probes the nature of "breath" in "Song of Myself" and analyzes the scientific works on cells and breathing by, among [Whitman] engaged with the sentimental, what this mode of writing brought to Leaves of Grass, and how the poet reconfigured and expanded it throughout his life as a writer," arguing that "there is not 'one sentimentalism' in Whitman but a multitude of varying affective-poetical responses to the changing societal and political climate the poet is engaged with"; seeks to "open up his oeuvre to larger discussions of sentimentalism in the nineteenth century" and demonstrate how "the sentimental was a crucial component of his egalitarian vision of society: embraced for creating a sense of 'comradeship' and belonging but rejected for its tendencies to homogenize and exclude"; and traces "the attempts in Leaves at writing communities into being through the sentimental" by tracking "the sentimental impetus" through "the major editions of Leaves of Grass," as the poet moves from "the reformist politics of conservative sentimentalism in the 1840s and early 1850s" to "his hope for the sentimental to preempt and, later, mend the horrors of war, and finally settle on a familial sentimentalism that, while at times reactionary, also relishes in a radical belief in futurity."] 
